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 As the influence of globalization through multi-national corporate techno-capitalism 

continues to penetrate the most remote corners of the globe, the violence of modernity’s 

colonization of the world is arguably more destructive and permeating than ever. Although 

the face of colonization has transformed drastically since its roots in the European 

enlightenment period (1715-1789), the ideology of the so called “age of reason” has 

institutionalized its “humanistic” ideals so deeply into the fabric of modernity that it is 

currently almost impossible to exist outside of its influence. The assumptions modernity has 

forced upon all that it has colonized have been critiqued by the postmodern counterculture 

started in the1960’s, but to what degree of success has this disrupted the “dehumanizing” and 

colonizing systems of modernity’s institutions? 

 In this paper I will critique modernity’s institutionalization of power and privilege 

through the subjugation of race and class minorities. I will use the metaphysics of Simondon 

to base a Heideggerian critique of modernity and technology through his philosophical 

concept of “enframing” (gestall). This will illustrate how the creation of “boarders” is used as 

a hegemonizing force which flattens the reality of its enframed subjects into objectified and 

commodified resources. This enframement keeps minorities subjugated as objects of labor to 

fuel in the capitalist war machine (Ramey, 2018). I will then discuss Leonardo and Porter’s 

article The Pedagogy of Fear which shows how modernity has enframed minorities by 

imposing a “safe space” which is inherently racist and violent, followed by my thoughts on 

how art and music can be utilized to strategically develop a “brave space”, which is an 

experimental pedagogy which reframes “the racial predicament by promoting a ‘risk ’

discourse about race, which does not assume safety but contradiction and tension” (Leonardo, 

Zeus and Porter, Ronald, 2010, pp. 139). To exemplify how music can be used as resistance I 

will show how the revolutionary jazz musician John Coltrane, as part of the countercultural 

free jazz movement in New York city in the 1960’s, was part of a critical discourse against 
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racism in modernity in which “[He is] expressing both a spirituality rooted in black struggle 

but reaches out for the struggle of others…” (West, 2015, 0:45). 

Enframing and Modernity 

 Based on the metaphysics of Gilbert Simondon (1924-1989), the cosmos evolves 

following principals of individuation, called cosmogenesis, and all of its parts individuate 

based on processes of information exchange (transduction) between an individual interiority 

and exteriority. How an individual system, whether an atom, amoeba, plant, or complex 

forms of life like animals or human beings, can integrate information from the exterior into 

the interior is the basis that generates individuality, endurance, stability, and ultimately 

phylogenetic evolution. Individuation (ontogenesis) basis itself on this problematic 

(interior/exterior) which becomes self-reflective in the vital and mental planes of nature 

(Scott, 2014, pp. 4-7, 33-40).  Based on the Simondonian lens of individuation we can 

explore the concept of sociological individuation, what Simondon calls transindividuation, in 

which lines of evolution can be said to be determined by how a society defines lines of 

interiority and exteriority. This can be seen in the socio-political realm as the creation of 

cultural and geographical boarders, respectively. I suggest that the main episteme of 

modernity is based on the navigation of the problematic transindividuation of 

interior/exterior, transposed to politicized boarder creation and destruction, which has lead to 

the hegemonizing forces of modernity.  

 According to contemporary psychology, as well as other indigenous cultural ways of 

knowing, the function mental rationality is only one limited aspect in a more holistic psycho-

spiritual self. This changing paradigm in modern western culture allows us to now understand 

the operations of the rational mind as creating static images of thought by segmenting off 

only the surface structural level any given object. Knowledge of this sort does not capture the 

process-oriented nature of ontogenesis (individuation) and only describes a very limited 



JAZZ AS BRAVE SPACE                                                                                                         

4 

 

picture, or temporal slice of an individual, without considering its ontological roots of 

individuation, therefore giving us only very limited and partial images of reality (Scott, 2014, 

pp. 18). 

 But based on the ideology of the enlightenment period, rationality stands as the 

measure of all things, and it was up to Europe to civilize the world in light of their standards 

of a purely rational knowledge. This undermined all other cultural and indigenous “ways of 

knowing” as being uncivilized if not able to withstand rational and scientific scrutiny. 

Presently, we can clearly see the limitations and failed results of this hard mind-body 

bifurcation which modernity has privileged. We can also see how the ideological reign of 

rationality and science as the engine of modernity’s cultural and technological evolution has 

left us on the brink of ecological and sociological disaster. From this perspective it is clear 

that the very fabric of modernity is based on this nature of the mind which fragments 

knowledge and/or resources by enframing them it into objectified finite sized bytes, while 

flattening of these components by de-contextualizing them from their natural ecology of 

becoming (individuation). 

Heidegger uses two terms, “enframing” (Gestell) and “standing reserve” (Bestand) to 

describe the alienating and violent form of disclosure involved in modern technology, 

marked by information exploitation, ordering all subjects and objects in the cosmos as 

static resources always available to be put to one’s bidding. Standing reserve is 

another way of addressing the status of beings or subjects thus reduced, objectified, 

commodified and exploited. Modern technology is seen by Heidegger as modernity’s 

episteme, utilizing the methodology and systemic objectifying descriptology of 

science to “gather” reality into a single flattened frame so as to order its contents at 

will. Such an ontological critique of technology puts us in view at once of both the 

globalization and alienation of our times. (Banerji, 2016, pp. 263) 

 

 Although in this paper I do not have the scope to address the question of technology 

specifically, this quote shows how enframing has led to our current techno-capitalistic  

culture. More broadly, enframing can be thought of as a technology of the mind, which when 

privileged as a superior way of knowing, it uses this technology to order reality in its own 

image. Although Heidegger concludes that modern technology is inherently destructive, I 
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would like to propose, along with Simondon, that technology in itself is not the problem, but 

it is our relationship to technology that is problematic. It is how we have chosen to 

transindividuate alongside technology that has led us to where we are today (Combes, 2013, 

pp. 79-108). I would say the same about the privileging of mind and rationality as the guiding 

forces of modernity; it is not the mind in-itself that is the problem or inherently destructive, 

but our holistic psycho-spiritual relationship with the mind as individuating individuals and 

societies (transindividual). 

 This exploration of enframing, interiority/exteriority in individuation is meant to 

describe and situate the episteme of modernity. I have proposed the idea of searching for 

alternative “ways of knowing” that may be used to create critical and subjective technologies 

of becoming, allowing us to reposition ourselves within modernity and empower us to 

reframe an alternative modernity. 

Safe Space and Brave Space 

 I would like to turn now to a more specific discussion about how racism and the 

subjugation of cultural minorities has resulted from modernity’s use of the technology of 

enframing. For example, slavery is a result of the institutionalization of enframing cultural 

minorities as objects of labor. Right up until the present day in the United States enframing 

has forced minorities to be “othered” and kept in a repressive cultural container that 

fundamentally protects white people and inflicts violence on minorities through enframing, 

which in race discourse is called safe space. Even though it has been decades since the 

liberation and so-called equality of African Americans, Leonardo and Porter, point out in 

“The Pedagogy of Fear” (2010) that the fabric of society has created “myths that an actual 

safe space exists for people of color when it concerns public race dialogue” (pp. 139). They 

critique safe space as inherently violent towards people of color and call for “a pedagogy of 

disruption, itself a form of violence but a humanizing, rather than repressive, version” (pp. 
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139). They go on to propose a pedagogy aimed at the white majority. “A humanizing 

violence would restore their education in the proper sense. This means increasing the 

violence in education, of disrupting its inhumane dimensions toward new standards of 

humanity that liberate rather than oppress” (pp. 146). 

 I interpret their experimental pedagogy as reclaiming and utilizing the technologies of 

enframing by de-framing safe space while reframing a brave space for discourse. Brave 

space seeks to confront societies inherent racism by reframing the problem to (violently) 

address the unconscious root of it. This helps to articulate to white privileged people the 

drastic difference between their understanding of the face of equality, with the unconscious 

collective frameworks that radically denies a truly equal relationship. This seeks to creatively 

find new ways of knowing, as well as new languages to express these experiences.  

“If dialogue seeks to undo racism, then we must ask if notions of safe dialogue 

legitimate an oppressive system or if they engage in a process that is creative enough 

to produce a new social consciousness, a new human subject ‘with a new language 

and a new humanity ’(Fanon 2004, pp. 2)” (pp. 147). 

 

Jazz as Brave Space 

 I believe that the African American free jazz movement of the 1960’s in New York 

city exemplifies how a music culture based on resistance created exactly what Fanon is 

speaking about; “a new human subject ‘with a new language and a new humanity’”, hence 

giving birth to a brave space which critiqued modernity while at the same time leading to the 

creation of a truly American art form. Jazz became an integral part of America’s 

countercultural revolution that captivated the whole world, and while free jazz at times 

contained energy of resistance and defiance, it was not a violent music or movement. Jazz 

created a discourse which actualized brave space within white and black America. 

 John Coltrane is one of the most revolutionary and influential musicians in the history 

of western music. He life and musical journey is one that has inspired generations of people 
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and certainly changed the course of history. Coltrane release his most profound artistic 

statement, A Love Supreme in 1964, which was a spiritual call for a universal God based on 

love and brotherhood. This album rang out like a thunderous cry, raising the brave space 

created by free jazz into another realm of potency. The words of the postmodern preacher, 

Cornel West (2015), describe Coltrane best:  

Coltrane for me is a culminating figure in a very rich tradition of blues and jazz. A 

blues that injects a blue note into western history, into western musical harmony. A 

note of dissonance, disturbance, defiance, wrestling with darkness, but always 

sustaining a sense of endurance and stamina rooted in a deep love of self and a love of 

others…you have this story of a people, who up against institutional terror through 

slavery, jim crow, lynching, police brutality, steal and forge a sense of self with 

integrity and dignity. That’s what I hear in John Coltrane. (0:45) 

 

 From even as early as the 1930’s, the (white) capitalistic machine enframed big band 

jazz for commodification and consumption, which commercialized African American music 

for popular entertainment but did not at all equally compensate the musicians. With the birth 

of bebop in the 1940’s jazz became more underground and part of a growing American 

counterculture. From the 50’s through the 70’s, the enframing of capitalism and consumerism 

began to commercialize the jazz culture to more extreme degrees. Founded in 1960, Impulse! 

Records (Kahn, 2007) was a label that resisted this and aimed to reframe jazz and empower 

African American musicians, many of whom were being pushed from the mainstream by 

white musicians. John Coltrane was the second most influential and famous jazz musician, 

just under the superstardom of Miles Davis, and was the first big artist to sign with Impulse! 

Records. Coltrane wanted to retain the power to create music on his terms, and not be 

controlled by the commercial needs of the other jazz record labels. The story of Coltrane and 

Impulse! Records provide inspiring examples of how we can reclaim the power to reframe an 

alternative modernity based on different ideals. In general, the blues and jazz movement is 

born from the plight of African slaves being enframed by modernity. The power in the 

emergent art forms of blues and jazz is a perfect example of how art can create brave space 
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for alternative discourse, as well as how it can create a cultural identity of solidarity and 

resistance against modernity. 

 Based on this historical discussion of jazz and Impulse! Records and John Coltrane, I 

believe that in present times we can continue to learn from these examples of how to 

implement strategies of reclaiming the technology of reframing, while using art to create 

brave space to critique modernity. According to Canadian filmmaker J.F. Martel, today the 

capitalist system has totally consumed the music industry through commercialism that has 

hijacked art, turning it into a superficial image of artifice as the face of corporate advertising. 

"We are in danger today of losing the capacity to distinguish between artistic creation 

... and the aesthetic creativity that goes into a commercial jingle, a new car design, or 

a hollow summer blockbuster. If our confusion suits the reigning political and 

economic elite just fine, it is because it stands as proof that the operation to supplant 

the dream-space of soul and psyche with a fully controllable interface is going 

according to plan." (Martel, 2015, pp. xx) 

Experimental Pedagogies and Posthuman Possibilities 

 Dr. Debashish Banerji has argued for posthumanism that has the potential to reclaim 

technologies of becoming, reimagining a humanism which leads to alternative possibilities of 

modernity (Banerji, 2019, June 24). In the present condition of technological culture, this will 

only be possible through "new experimental environments [which] are required for the 

development of subjective technologies (technics) freed from conditioning and rendered 

creative to co-individuate alongside distributed ensembles of information processing" 

(Banerji, 2019, pp. 23).  

 In present times, finding resources and energy to reclaim subjective technologies of 

becoming or, more extremely, imagining social revolution, seem to be far-fetched ideas 

because of the ever-increasing techno-surveillance of the capitalistic war machine (Ramey, 

2018, 46:55). The urgency of inner resistance and of outer revolution against modernity is as 

critical as ever, yet mainstream culture has systematically been numbed, flattened and 

objectified by ever-deepening networks of enframing technologies of the machine. As a 
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society, it is the time to confront the institutions that still hold the assumptions of 

enlightenment ideology, and engage in creative, experimental and if necessary, violent 

pedagogies that challenge the safe space by “creating risk as the antidote to safety – [which] 

leads to more transformative learning opportunities.” (Leonardo and Porter, pp.153) These 

pedagogies must be creative and radicalized. “Those who are interested in engaging in racial 

pedagogy must be prepared to (1) undo the violence that is inherent to safe-space dialogue, 

and (2) enact a form of liberatory violence within race discussions to allow for a creativity 

that shifts the standards of humanity.” (Leonardo and Porter, pp.149) 

 I have argued by example of jazz, that art can be an ideal way to rupture safe space, 

creating a brave space which challenges hegemony, while developing countercultural 

solidarity, as well as reclaiming and developing internal technologies of becoming. I also 

believe that posthumanism proposed by Dr. Banerji is one avenue which can greatly benefit 

humanity at the present time. By developing critical discourses against modernity, brave 

pedagogies and creative solutions can be developed to ensure the rehumanization of 

humanity. 
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